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Our Relations
We imagined up this conference based on our relation-making at McMaster University in Ohròn:wakon,
the Mohawk name for the lands on which lower Hamilton, Ontario sits. Ohròn:wakon is governed by the
Dish with One Spoon Wampum, which is an ongoing agreement between the Haudenosaunee and
Anishinaabeg.
The Dish with One Spoon represents the land as a dish with
enough food in it to sustain us all as long as we take only as
much as we need, leave enough for others, and maintain the
peace. These relations that we’ve made in one place are now
spread out across the north end of Turtle Island from
Tkaronto and Mohkinstsis, and this work is currently
sustained through digital technologies and infrastructures
based in Ohlone territory.
As non-Indigenous Black and People of Colour organizing a
conference on solidarities, we recognize this conference must
be accountable to the land as well as to several genealogies of
intellectual thinkers in Ohròn:wakon, at McMaster University,
and beyond. Experiences of diaspora draw us together and
link our connections to Turtle Island to many other lands and
more-than-human life.
To acknowledge the lands, waters, peoples, and more-thanhuman lives that we learn from, and that make this work
possible, we in turn center our responsibilities by attending to
the complexities of relation-making on stolen land and
through digital technologies complicit in reinforcing settler
colonialism.

Image Description: Green trees in the foreground of
the southwestern side of Oniatarí:io (Lake Ontario).

This conference requires us to be thinking with, about, and for our relations in the face of routinized
violence against Black, Indigenous, and People of Colour as one way to work towards justice as well as
ethical relations that honour Indigenous ways of being and knowing on this land.
We ask for participants and attendees to please consider a donation to the #1492LandBackLane’s
GoFundMe, the Woodland Cultural Centre, and Six Nations Polytechnic to support ongoing
decolonization efforts around Ohròn:wakon.
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About
The Conference
“Diasporic Solidarities: Islands, Intimacies, and Imagining
Otherwise” is a conference offering opportunities to consider how
we might we move, imagine, and struggle across (de)colonial
experiences and diasporic intimacies in-and-through solidarities.
Inspired by antecedent engagements with islands and intimacies
as critical contact zones for coalitions, we see “Diasporic
Solidarities” as a practice of imagining otherwise together.
The panels and plenary featured throughout the Diasporic
Solidarities conference engage with the complexities of
constellating solidarities in so-called North America and in
relation to historical and contemporary transnational flows of
people, information, and capital with particular focus on the
island (including land, movement to-from-and-away, Turtle
Island, and more).

Diasporic
Solidarities

Islands, Intimacies, & Imagining Otherwise

In line with Black, Pacific, Caribbean, Southeast Asian North American, and
Indigenous studies, “Diasporic Solidarities” will be a practice of imagining otherwise
together to emphasize not only intimacies between diasporic peoples, but also their
relations to Indigenous peoples. The conference aims to grapple with how we might
enact a feminist praxis of co-creating solidarity.

June 9-10, 2022

As organizers, we ourselves imagined up this two-day virtual event in relation to our own decolonial
desires and diasporic solidarities. We hope that presenters and audience members alike will illuminate
sites where these desires and solidarities already exist and garner tools that help us to imagine new
ways of resisting together.
"Diasporic Solidarities" is the 2022 John Douglas Taylor Conference. This annual
English and Cultural Studies departmental conference at McMaster University is
generously funded in memory of John Douglas Taylor.

Guiding Questions
How might we move, imagine, and struggle across (de)colonial experiences and
diasporic intimacies in-and-through solidarities?
What commonalities and differences arise in-and-between diasporic desires, and
how do we navigate these differences? How do we co-create, challenge, and/or
support solidarities for resistance?
How might we decenter imperial, colonial, and capitalist epistemologies, ontologies,
and practices through the poetics and politics of these solidarities?
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Schedule
June 9, 2022 from 11 AM - 6 PM EDT
A day of twelve exciting presentations across four panels featuring a range of scholars and
practitioners sharing their thoughts on diasporic solidarities. Communication Access
Realtime Translation (CART) will be provided by the Canadian Hearing Society all day.

Welcome and Overview

11 AM - 11:20 AM

Reading Queer Relations and Care

11:30 AM - 1 PM
NESS LEE’S “SOFT UNIVERSE”: QUEER DIASPORIC ART AND A PEDAGOGY OF SOFTNESS
Casey Mecija
TO CHOOSE RESPONSIBILITY: (QUEER) INDIGENOUS EXISTENTIALISM IN A HISTORY
OF MY BRIEF BODY
Emerson Parker Pehl
“UNDER THE SIGN OF THE PLANT”: INTERSPECIES SOLIDARITIES IN BLACK
CARIBBEAN FEMINIST NATURE WRITING
Faith Paré

Decolonial Praxis and Diasporic Ways of Being

1:15 PM - 2:45 PM
CENTERING BLACK LOVE IN BIPOC SOLIDARITY WORK TOWARDS DECOLONIZATION
Sewsen Igbu, Shanna Peltier, Ashley Caranto Morford, and Kaitlin Rizarri
BEING HAKKA AS PRAXIS: A SEARCH FOR HOME THROUGH INTERDIASPORIC
RELATIONALITIES
Kevin Ah-Sen
MAPPING EPISTEMIC IDENTITY IN AFRO-ATLANTIC LITERARY STUDIES: AN ANALYSIS OF
THEORY AND PRAXIS IN THE STUDIA TOWARD DECOLONIAL ENCOUNTERS IN HIGH
SCHOOL ENGLISH
Sian Charles-Harris
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Schedule
June 9, 2022 from 11 AM - 6 PM EDT
A day of twelve exciting presentations across four panels featuring a range of scholars and
practitioners sharing their thoughts on diasporic solidarities. Communication Access
Realtime Translation (CART) will be provided by the Canadian Hearing Society all day.

Documenting Diaspora in Sonics and Performance

3 PM - 4:30 PM
NOMADIC SOUND WORLDS: TOWARDS THE TRANSITORY AND THE MIGRATORY
Juro Kim Feliz
MIGRATION FILM DIARIES: SOLIDARITY THROUGH CREATIVE PRACTICE
Bojana Babić and Jung-Ah Kim
DIASPORA AS AN EMBODIED PRACTICE IN NAIROBI HIP HOP
RaShelle R. Peck

In and Across Water: Languages and Lifeways

4:45 PM - 6 PM
AURAL AUTONOMY IN FICTIONALIZED ACCOUNTS OF DIASPORIC INDIGENOUS
PRESENCE IN EUROPE
Renae Watchman
REVISITING INDIGENOUS ARTICULATIONS: RELATION-MAKING ACROSS PACIFIC ISLANDS
Guy Beauregard
T(H)INKING ARCHIPELAGIC: BEYOND ANTI/BLACK ECO-LOGICS IN/AS/BY RHETORICAL
ASPHYXIA
Louis M. Maraj
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Schedule
June 10, 2022 from 1 PM - 3 PM EDT
Reflections and conversation between four notable thinkers exploring the promises and
tensions of diaspora and solidarity. Communication Access Realtime Translation (CART)
will be provided by the Canadian Hearing Society and ASL will be provided by the Toronto
Sign Language Interpreter Service throughout the plenary session.

Plenary Session

1 PM - 2:30 PM
Nadine Attewell
Adrian De Leon
Ianna Hawkins Owen
Oonya Kempadoo
in conversation with moderator
Eugenia Zuroski

Closing Remarks

2:30 PM - 3 PM
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Plenary Speakers
Nadine Attewell is a scholar of empire, intimacy, and Asian and Asian
diasporic life. Currently, she directs the undergraduate program in
Global Asia at Simon Fraser University, where she is also an Associate
Professor in the Department of Gender, Sexuality, and Women’s
Studies.
Having published Better Britons: Reproduction, National Identity, and
the Afterlife of Empire in 2014, she is completing a second, SSHRCfunded book entitled Archives of Intimacy: Racial Mixing and Asian
Lives in the Colonial Port City.

Nadine Attewell

Her work has appeared in Verge: Studies in Global Asia, the Journal of
Asian American Studies, Inter-Asia Cultural Studies, and Asian
Diasporic Visual Cultures and the Americas, and she serves on the
editorial board of Trans Asia Photography.
nadineattewell.com
@NadineAttewell

Adrian De Leon is a poet and historian
at the University of Southern California, where he is an Assistant
Professor of American Studies and Ethnicity.
His research explores Philippine indigeneities and diasporas, and
the legacies of plantation capitalism across the Pacific. His research
has been featured in VICE, the Los Angeles Times, National
Geographic, ABC Nightline, The Guardian, and Rolling Stone.
He is the author and editor of three books, most recently barangay:
an offshore poem (Buckrider Books, 2021), and is the co-host and
co-writer of the PBS miniseries, A People’s History of Asian America.
adriandeleon.ca
@aadeleon

Adrian De Leon
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Plenary Speakers
Ianna Hawkins Owen is an assistant professor of English and African
American Studies at Boston University and works in black studies and
asexuality studies.
Owen’s current book project, Ordinary Failure: Diaspora's Limits &
Longings, theorizes the keyword “diaspora” through an examination
of negative affects in black literary and visual culture.
Owen's work can also be found in Feminist Review, Radical Teacher,
Post 45 Contemporaries, Asexualities: Feminist and Queer
Perspectives, and Social Text (forthcoming).

Ianna Hawkins Owen

ianna-owen.squarespace.com
@aconcisehistory

Oonya Kempadoo resides in Montreal, Canada, and is a UK, Guyanese,
Grenadian citizen. With study in fine art and a 10 year 'apprenticeship' in
Carnival Arts in Trinidad, Oonya is the author of three novels, two of
which were nominated for the Dublin Impac Prize. Her creative writing,
critically acclaimed on both sides of the Atlantic, has been long-listed
for the Orange Prize, translated into six languages and recommended on
Oprah Winfrey’s Summer Reads. Winner of a Casa De Las Americas prize,
she was named a “Great Talent for the 21st Century”
by Orange Prize judges.
Oonya is a Fulbright Scholar alumni, co-founder of the Grenada
Community Library and is a creative practitioner, activist and
consultant/researcher with an interest in cross-disciplinary dialogue.
She is currently the recipient of Canadian public grants for her work in
progress, Naniki, a speculative story-based,
multimedia, eco-social project.
oonyakempadoo.com
@oonyakempadoo

Oonya Kempadoo
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Bojana
Babić

Queen's University

Jung-Ah
Kim

Queen's University

Guy
Beauregard
National Taiwan
University

BEING HAKKA AS PRAXIS: A SEARCH FOR HOME THROUGH INTERDIASPORIC
RELATIONALITIES

客家

The Hakka (
) are a Chinese ethnic group whose migratory journeys have been widely
scattered across the Chinese lands, whose migration histories within China were narrated by
displacement and dispossession. Since the seventeenth century the Hakka from the southern
coastal province of China have journeyed across the continents in search for new homes. Its
translation –guest family– situates them as ‘landless’ people which differs from the
understanding of ethnicity as an identity marker derived from place of origin. In this paper, I
seek to trouble belonging and its pervasive liberal discourse among Hakka diasporic people in
so-called Canada. I offer being Hakka as praxis through a critical translation of Hakka to draw
attention to the dialectics of guest-visitor and how this unsettles and contests the liberal
discourse of belonging and logics of citizenship within the Canadian nation-state. Being Hakka
is invitation to think about interdiasporic relationality, and its onto-epistemological shifts
provide ways to think about home for the perpetually unhomed.

MIGRATION FILM DIARIES: SOLIDARITY THROUGH CREATIVE PRACTICE
Migration Film Diaries is a creative project that weaves our personal stories and memories
across places into an audiovisual, collective piece. Through our practice, we navigate the
commonalities and differences that arose in our diasporic experiences as our migration began
from East Asia and Eastern Europe to North America. Building a life outside our home
countries was an exciting, but uncertain process: there would always come a point where we
would have to move away. This artistic co-creation is our joint effort to build solidarities for
resistance against this precarious way of living. We confide in each other, becoming both the
narrator and the audience of our memoirs, at the same time capturing our present as an
attempt to resettle in this specific time and place. Our aim is to present the methods and the
process of the organic collaboration on this audiovisual work that came to be our artistic
representation of solidarity.

REVISITING INDIGENOUS ARTICULATIONS: RELATION-MAKING ACROSS
PACIFIC ISLAND

This paper attempts to think through the stakes involved in generating and representing
Indigenous articulations across Pacific Islands. To do so, it focuses on Taiwanese American
filmmaker and educator Anita Chang’s collaborative documentary film Tongues of Heaven
(2013), which she co-directed with four Indigenous women: An-Chi Chen (Rukai and Paiwan,
from Taiwan), Shin-Lan Yu (Truku, from Taiwan), Lei Kainoa Kaupu (Kānaka Maoli, from
Hawai‘i’s Big Island), and Monica Hau‘oli Waiau (Kānaka Maoli, from Oahu). Moving across
islands, this film represents in at-times unexpected ways efforts at Indigenous language
revitalization, responses to settler colonial education policies, and the impact of extreme
climate variability. I hope to introduce this engaging film, screen short clips, and ask: What can
be gained through these articulations in the aftermath of what Chang has called “colonialism’s
wreckage”? What new forms of “place-based internationalism” (following Leanne
Betasamosake Simpson) might emerge?
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Sian
CharlesHarris
University of
Connecticut

Juro
Kim Feliz

McGill University

MAPPING EPISTEMIC IDENTITY IN AFRO-ATLANTIC LITERARY STUDIES: AN
ANALYSIS OF THEORY AND PRAXIS IN THE STUDIA TOWARD DECOLONIAL
ENCOUNTERS IN HIGH SCHOOL ENGLISH

In this paper I continue my development of the concept Shifting the Geography of Reading and
engage in the ongoing decolonial conversations that center literature and literary studies in
the dynamics of empire (Castro-Klaren 2016). Walter Mignolo reminds us that a “decolonial
critique stands as an epistemic political project (2011), thus, I argue decolonizing the
curriculum requires more than additive multicultural approaches to literature instruction.
Here I seek to open a discussion in which I bring notes from the fields of English teacher
education, high school English curriculum and instruction and put them in conversation with
one another and decolonial thought. This transdisciplinary conversation explores the
ontological and disciplinary markers that lend to our understanding of the heretical
possibilities that emerge at the delta of literary studies and decolonial thought. This paper
threads together 5 important concepts put forth by decolonial thinkers in the 21st century:
Franz Fanon’s decolonial attitude/sociogenic principle, Walter Mignolo’s Coloniality of Power,
Lewis R. Gordon’s Shifting the Geography of Reason, Sylvia Wynter’s Science of the Word and
Vévé Clark’s Diaspora Literacy. I then analyze Yomaira Figueroa-Vazquez’ Decolonizing
Diasporas through the prism of these 5 concepts in order to offer a preliminary mapping of the
epistemic identity of Afro-Atlantic literary and cultural studies as exemplified in this opus
magnus. Finally, I put these ideas in conversation with literacy research in the domain of high
school literature instruction. In so doing I propose a prefigurative praxis of being human
through literary engagement, an intervention intended to occasion a shift in the ways we
engage literature in schools and outside of schools.

NOMADIC SOUND WORLDS: TOWARDS THE TRANSITORY AND THE MIGRATORY
Produced under the Canadian Music Centre Ontario Library Residency, the Nomadic Sound
Worlds (2018-2019) article/podcast miniseries featured composers with diasporic backgrounds
to position contemporary art music in Canada under global migration. Tracing musical
expressions and migrancy amidst homelands, displacements, and self-(re)inventions
potentially undermines artistic agency and conflates subjectivities. Nonetheless, overlapping
trajectories remain elusive if not interrogated. How does migrancy challenge fixations of
“place”? How do blurred lines between “being Canadian” and “becoming Canadian” privilege
Canada’s hegemony over foreign “Others”? How does musical creation emulate dwellings of
belonging where composers respond to such realities? As Doreen Massey reimagines “space”
(2005) and Mieke Bal formulates “migratory aesthetics” (2007), this paper consolidates
narratives gathered throughout producing Nomadic Sound Worlds that include composers
Hope Lee, Sandeep Bhagwati, Dorothy Chang, Sergio Barroso, and Gabriel Dharmoo. Solidarity
emerges from uncovering spaces where contemporary musical expressions can articulate
migrancy realities, and musical subjectivities decentre political narratives.
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Presenters
Sewsen
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OISE
University of Toronto

Shanna
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OISE
University of Toronto

Ashley
Caranto
Morford

CENTERING BLACK LOVE IN BIPOC SOLIDARITY WORK TOWARDS
DECOLONIZATION

Black feminist theorizations of love recognize that, to enact BIPOC (Black, Indigenous, and
people of colour) solidarities towards liberation, we must challenge capitalist centerings of
self and honour incommensurabilities across communities. This decentring and honouring is
integral to intentional and long-lasting BIPOC solidarities, especially as non-Black Indigenous
and people of colour are complicit in enacting anti-Black harm. In this paper, we examine
BIPOC solidarities through the lens of decolonization. Dominant theorizations around settler
colonialism and decolonization within colonially called North America frequently erase the
theorizations, lived experiences, and contributions of Black peoples. Relatedly, the
embedded nature of anti-Blackness within colonization is adopted by non-Black Indigenous
and racialized community members. When challenging colonization, it is integral to address
and center how anti-Blackness runs alongside the genocide and dispossession of Indigenous
peoples from their lands. We posit that decolonization movements, and BIPOC solidarities
towards decolonization, must center Black feminist theorizations of love.

Pennsylvania
Academy of
the Fine Arts

Kaitlin
Rizarri

OISE
University of Toronto

Louis
M. Maraj

University of
British Columbia

T(H)INKING ARCHIPELAGIC: BEYOND ANTI/BLACK ECO-LOGICS IN/AS/BY
RHETORICAL ASPHYXIA

Unpacking the #BlackLivesMatter memetic “I can’t breathe,” “T(h)inking Archipelagic”
meditates on the phrase’s rhetorical possibilities in its use by activists, musicians, poets,
artists, and victims of police brutality in protest. It mobilizes aspects of Caribbean philosopher
Édouard Glissant’s ([1990] 2010) “poetics of Relation” to re/shape meaning through an
exhibitive argument that tells, listens, and connects a consciousness paralleling a subject with
surroundings. In concert with Black feminist Christina Sharpe’s (2016) notion of “the
weather”—the totalizing climate of antiBlackness in Transatlantic slavery’s wake—this
presentation glimpses at the “changeability and improvisation” that such a climate demands,
auguring new ecologies of meaning to transform “Black being lodged between cargo and
being” (Sharpe 106; 110-111). By t(h)inking archipelagic, argumentatively animating Glissant’s
creolization, we might critically, aesthetically, and inter(con)textually grasp how deep
rhetorical ecologies summon notions of how the “I” of “I can’t breathe” for Black subjects
could implode, burst, and flow polysemic.
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Presenters
Casey
Mecija

NESS LEE’S “SOFT UNIVERSE”: QUEER DIASPORIC ART AND A PEDAGOGY OF
SOFTNESS

Faith
Paré

“UNDER THE SIGN OF THE PLANT”: INTERSPECIES SOLIDARITIES IN BLACK
CARIBBEAN FEMINIST NATURE WRITING

Emerson
Parker Pehl

TO CHOOSE RESPONSIBILITY: (QUEER) INDIGENOUS EXISTENTIALISM IN
A HISTORY OF MY BRIEF BODY

York University

Concordia University

University of Illinois
at Urbana-Champaign

In this presentation, I suggest that the work made by artist, Ness Lee, offers a pedagogical
framework that uses softness and queer intimacy as a conduit of collectivity. Using their soft
sculptures entitled we have together sitting (2019) and we have together reclining (2019), as an
entry point, my reflection positions Lee’s work as an “aesthetic practice of queer diaspora”
(Gopinath 2018) that engenders other modes of affiliation to history, memory, and
relationality. I turn to softness in my reading of artist Ness Lee’s work for its affective and
political pedagogy to ask: What other meanings can be gleaned from a term that connotes a
yielding to weight? What transformative possibilities lie in the capacity to be easily overcome
or moved? What are the modes through which queer Asian diasporic gender and sexuality are
made intelligible to both diasporic and nondiasporic viewers?

This presentation parses the nature writing of two generations of Black Caribbean feminist
writers who re-frame the centrality of ecology in Black political struggle and endeavour to
articulate interspecies solidarity in the Americas. I argue that Suzanne Césaire’s writings in the
literary journal Tropiques (1941–1945) and Jamaica Kincaid’s essay collection My Garden
(Book) (1999) must be read as a part of a political project that cross-pollinates across
geographic and linguistic bounds to conceptualize the entanglements between Black life and
flora in Antigua, Martinique, and the Caribbean at-large. The rifts between Césaire’s forthright
anti-colonial posthumanism and Kincaid’s “vital ambivalence” (Singh 2018) around her
uncertain complicity in settler-colonialism demonstrate historical shifts of ecology’s employ
under colonial domination and reveal generational re-imaginings of environmental
stewardship and citizenship. Césaire’s and Kincaid’s usurping of nature writing proposes
‘alternative botanies’ that can aid intertwined Black, feminist, and environmental liberatory
visions.

Billy-Ray Belcourt’s (Driftpile Cree) dedicates A History of My Brief Body “to those for whom
utopia is a rallying call.” While he demonstrates that his collection is filled with philosophies,
theories, and narratives of freedom, joy, and love, he acknowledges that many other pages of
the collection also embrace those “hard feelings” of sadness and sorrow. I analyze the
possibilities that Belcourt’s ambivalent affective experiences offers for radical world
re-/(kinship) making when read through Hokowhitu’s (Māori) Indigenous existentialism.
Belcourt’s sadness and sorrow, not to be overdetermined to his narratives of joy, love, and
freedom, are integral aspects of his affective spectrum as he locates the immediacy of the
present Indigenous condition through his own queer, Indigenous body. The intelligibility of
Belcourt’s Indigenous immediacy offers a shift away Hegelian dialectic of “resistance” to the
settler-colonial state to one of loving “responsibility” to queer, Indigenous kin, putting us back
into relation through Kim TallBear’s (Sisseton Wahpeton Oyate) notion of caretaking, which then
makes Belcourt’s utopic “haven of a world” tenable.
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RaShelle
R. Peck
CUNY
Borough of Manhattan
Community College

Renae
Watchman

McMaster University

DIASPORA AS AN EMBODIED PRACTICE IN NAIROBI HIP HOP
Underground Nairobi hip hop speaks to local sensibilities by nodding outward toward a global
imagined diasporic hip hop culture. Found throughout the music is a persistent citational
practice where artists continually draw on notions of US hip hop blackness to create
subversive music that advocates for lower class urban youth amid state violence and
inequality. In this way, hip hop’s imported racial politics are utilized to respond to the everyday
postcolonial conditions that young people encounter. This diaspora appears through not just
the lyrical and sonic but also the performative. Through corporeality, artists produce an
underclass masculinized and sonically embodied practice that interfaces with global notions of
US blackness. While Nairobi hip hop is deeply resonant, it is not immune to participating in the
politics of US anti-blackness that circulate globally. This presentation will detail how rappers
insist on their place in an imagined hip hop diaspora through the fraught yet compelling
complexities of sonic embodiment.

AURAL AUTONOMY IN FICTIONALIZED ACCOUNTS OF DIASPORIC
INDIGENOUS PRESENCE IN EUROPE
This paper will examine fictionalized accounts of Indigenous presence in Europe as depicted in
Indigenous literary arts. Focussing on the transatlantic novels Gardens in the Dunes (1999) by
Leslie Marmon Silko and The Heartsong of Charging Elk (2000) by James Welch, I read through
two sensory areas: 1) ocular witnessing and testimony, and 2) aural autonomy. Taken
together, I argue that the authors work through these Indigenous-centred literary devices to
celebrate Indigenous presence that serve didactic purposes. As diasporic agents, the
protagonists of these novels are Indigenous people from Turtle Island who have travelled to
Europe or have made Europe their second home, while still upholding their distinct
Indigenous languages and lifeways. Their responsibilities to their home communities and kin,
amid fracturing historical and cultural contexts, is reflected through their aural autonomy.
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